
This is what high-end is all about – we strive to improve the sound even by a bit, and Finale offers just that

For tests, we received a top-notch anti-vibration platform Finale/BBS by a renowned and respected Polish company – Rogoz Audio. The platform incorporates a proprietary BBS solution 
released a few years ago, now in a version that satisfies even the most discriminating audiophiles.

I remember back then when Mr. Janusz Rogoż had just started his business. It so happened that I had the opportunity to follow the development of the company almost from its very 
inception – by testing and using in my own system a number of anti-vibration products by Rogoz Audio. And indeed, I have had quite a few of those – from tables (I am still using the 3RP3/
BBC, which replaced a different model), through to several anti-vibration platforms, including extremely sleek platforms for cables, feet, pads for spikes, and even custom-made platforms 
for speakers. I still use the latter for my tests, even though they’ve been through a lot, and are not very spectacular anymore, now that they are stuffed with spikes. I still use them often 
during the tests. They just do their job perfectly. From its very beginning, the company has based its solutions on both solid engineering expertise and on the excellent pitch of Mr. Janusz, 
who knows that technology has its merits, but first of all, it’s the sound that has to be right.

The beginnings of Rogoz Audio were not easy at all. In 2007, the year the company was founded, all anti-vibration products were regarded in Poland as extravagant pieces of equipment 
bought only by those who had money to burn. This has changed bit by bit over the years, and today only the most diehard traditionalists deny the contribution of suppression and 
eliminations of vibrations in achieving high-quality audio. For this very reason, the popularity of anti-vibration products has definitely increased, and today they are present in most 
systems, in one form or another. As I mentioned, however, the beginnings were not easy, and Mr. Rogoz sought to cooperate with distributors outside Poland. Step by step, Rogoz Audio 
established itself as a reliable partner and manufacturer of high-quality anti-vibration equipment, successfully selling its products in many countries all over the world. 

The successes were achieved not only due to design, quality of workmanship and effective anti-vibration characteristics, but also because of a certain steadiness of the product range, 
which hasn’t changed much over the years. It’s true that from time to time new models were introduced, but as I happen to know, sometimes it was just to respond to the needs of the 
customers. The brand’s tremendous advantage is also its individual approach to customers – not only the finishing, but also the dimensions of the models are customisable to some extent. 
And since Rogoz Audio strengths have always been the selection of materials coupled with designing solutions that simply work, the company products are included in systems of various 
price ranges, including the very top ones, thus competing with world’s best brands. 

Proprietary solutions
BBS – the Balancing Board System is a patented (!) solution developed and employed by the Polish brand. As a company leaflet says: 

“The system consists of a threaded, height-adjustable spike made of high-fiber-content steel alloy, on top of which two elements are placed, each with an inner bearing. An intermediary 
(middle) element is made of carbon fiber and supports another element, a steel bearing inserted into the shelf. Point contact between the steel spike and the carbon intermediary element 
prevents movement of either element relative to its axis, but it allows pendular motion. Meanwhile, the contact between the intermediary element and the bearing inserted into the shelf 
allows restricted rolling motion and sliding motion. Consequently, the advantages of spike point support (contact area has been minimized and kinetic energy turns into heat) have been 
combined with the effects of deadening vibrations owing to to sliding friction and rolling resistance. “

This solution is perfect coupled with the above-mentioned table that I’ve been using, which includes three shelves with: J. Sikora Standard turntable, MAX version (with a weight of 85 kg!), 
phono stages, and tube amplifier in a SET arrangement. While both the turntable and the integrated tube amp are particularly sensitive to vibrations, the Polish table is a perfect solution 
to this, as it stabilises their operation. The same solution – BBS – is also used in platforms for individual components of an audio system – also in those for cables, which I had the pleasure 
to test. Back then the Rogoz Audio offer had already included several models of this type. The latest addition to the company portfolio is the tested platform – Finale/BBS. The very name 
suggests that this is a top model designed to be placed under high-class components. So, let’s take a closer look at it.

ROGOZ AUDIO 
FINALE/BBS



Unique design
I tried to recall another similar solution (in terms of the number of layers/levels) and failed. Apart from the BBS, what is the uniqueness of the Finale system? It’s a triple-tier platform. 
Its height of almost 20cm is the most impressive. It consists of three large independent feet and two tops. The successive levels are separated by the BBS. Both the feet and the tops are 
designed as a sandwich structure and are made of MDF and HDF boards of various thicknesses pressed together to take advantage of the best properties of each of them. The whole piece is 
then finished with piano lacquer, which provides it with a beautiful glossy surface. The tested piece is finished with a sleek white lacquer. 
The three feet that constitute the basis of the structure are 70 mm thick. Two feet are on the front corners of the platform, while the third one supports the central shelf in the middle of its 
back. I haven’t found any reasons for such an arrangement, but knowing Mr Janusz, I am certain that the three independent feet simply work better than yet another full top. Each foot has 
a screwed-in adjustable cone made of high-carbon steel alloy with a carbon polymer cap. The 600x460 mm (the dimensions are customisable) intermediate top is 50 mm thick, and its bottom 
is equipped with three concave steel sockets. The sockets with hoods are screwed from the above into the intermediate top. The steel sockets are also installed in the main top (of the same 
dimensions) – in the front corners and in the middle of the back. Of course, only the surface of the above top the work surface of the platform – this is where the equipment is to be placed. 
The front corners of both tops and the front legs are neatly curved, which adds elegance to the whole item. With its large dimensions and a load capacity of up to 150 kg Finale can hold 
virtually any device. 
It is intended, as evidenced by adequate tests and measurements, to solve the problem of positioning the components on the floor. If the platform is to hold a device that is already placed 
on an anti-vibration table, a slightly simpler (with a single BBS) structure should suffice, as some vibrations are dampened by the table. However, if the component is to be placed on the 
floor, the three-level structure with independent feet and two independently horizontally movable tops should solve the problem of vibrations not only transmitted from the floor, but also 
generated by the playing speakers. The resulting sound should be more pronounced, more detailed, and relaxed. Enough theory let’s try it out. 

Sound quality  

I tested the platform in two ways. The easy way – the platform is on the top of a Base VI table. Here, I used Finale to interchangeably hold two D/A converters – LampizatOr Pacific, and 
RT-Project Model One, Dual version. The Dual version includes with two output stages, one of which, just as the “Lampi”, uses tubes. The excellent DAC made in Poland on a top platform by 
a leading Polish manufacturer of anti-vibration components – for me it was an obvious match. One more thing: by default, the converters were placed on a quartz Acoustic Revive platform. 
Later on, however, I managed to make use of the Finale placed directly on the floor and near the left speaker (this was because the cable from the arm of my turntable was too short). In this 
configuration the platform held a tube-only phono stage LampizatOr Vinyl 1 – another extraordinarily interesting product made in Poland. I placed the latter also on the Rogoz Audio SMO40 
platform.
Let’s start with the arrangement where the DACs and the platform were placed on top of the Base VI table (also made in Poland!). I won’t break down the listening into individual experiences, 
as the impact of Finale on the sound was similar in both cases. The first impression was quite misleading – as it turned out. It seemed to me that the audio limped a bit, so to speak. It calmed 
down, lost some of its vigour, or, to put it another way, the arrangement with the DAC on the quartz platform was more vivid. The difference was not huge, but it was there, and this was 
my crucial first impression. It is easy to imagine that a prospective buyer listens to this for 3 minutes and decides that this product does not suit him. However, my experience tells me that 
it is worth paying more attention to every tested piece, as it is only after several minutes or even hours of listening that we really begin to appreciate the advantages (in particular if the 
advantages are difficult to pinpoint). This indeed was the case. 
First, I realized that, without realising it, I sank deeper into the chair, relaxed and completely surrendered to the experience of being exposed to outstanding music, forgetting that this is 
a test. There was nothing bothersome in the sound, no nervousness whatsoever, everything snapped into place, like pieces of an intricate puzzle. Let me be clear about it – without the Rogoz 
platform I listened to these tracks with (almost) the same great engagement and pleasure. This time, however, there was a little bit more to all of it...
At this point, my description could reach its conclusion, as it has now served its purpose.  Isn’t it the final goal – to stop paying attention to the sound and the system, and completely 
surrender yourself to the music and the emotions it conveys? At least for me, an aficionado of music, and to a much lesser extent of equipment, the former is the purpose of being an 
audiophile. And here this purpose has been served. Still, the curious child in me keeps asking: why? Why does moving a converter from one very good platform to another makes the audio 
better, more friendly and more engaging? The simple answer is the sound becomes even more natural, more genuine. There is more to it, however, as the “why?” is still unanswered. 
It took me some time, but I finally decided that the difference is the cleaner and clearer sound, as Finale purged it of all unwanted aspects introduced by the negative impact of vibrations. 
The result is the increase in the amount (or readability) of minute pieces of information – musical plankton, as some would say. When we hear more in the timbre, dynamics, and acoustics, 
when the silence between notes is an actual pitch-black absence of sounds, when each sound begins and ends exactly when it should, this all makes the perceived audio denser, more 
saturated with information, and therefore more detailed. It makes it smoother, more streamlined, more real, more natural – just better in a way that makes you want to listen to it more than 
others. It is not drastically better in this case, but better nonetheless, and after all we are all glad to embrace the better. This is what high-end is all about – we strive to improve the sound 
even by a bit, and Finale offers just that. Is the benefit worth the price of Finale/BBS? This is a decision one has to make on their own. Maybe a table and one of the models with a single BBS 
would suffice... Alas, I had no opportunity to try it.



The second part of the test turned out to be easier. First, I already knew what to expect, what changes in sound to look for. Second, the positioning on the floor and near the speaker was 
a greater challenge to the compared platforms, and it made the differences between them more noticeable. It turned out that Finale has accomplished its task much better than the still very 
successful SMO40. It quickly became clear that the tested model is most beneficial if placed directly on the floor, and the benefits are similar or even the same as these characterised above, 
although I had missed some subtle but present advantages of placing the converter on the Rogoz Audio platform. This time, the differences had become so apparent that the return to my 
standard platform turned out to be quite painful. After 2-3 attempts I gave up and decided to keep the LampizatOr tube phono stage for good on top of Finale, also during the test of this 
device. 
Vinyl 1 offers dense and saturated but at the same pure sound whose centre of gravity is in the lower centre. When coupled with Finale, the minute aspects gained clarity, and consequently 
resolution, with simultaneous improvement of the openness and spaciousness of the sound. The smoothness of the presentation improved enabling the phono stage to make better use of 
all the acoustic data of the played recordings, so that listening to them, live recordings in particular, was one step closer to the experience comparable to that of participating in the original 
performance. There stage was filled with more air, and the respective plans, also the apparent sources, were better separated and defined, which turned out to be particularly beneficial in 
case of recordings from small clubs, where musicians crowded on a small stage. An excellent example of this was a concert by Muddy Waters with a guest performance by Rolling Stones. 
When as much as four (at some point) top guitarists stepping on each other’s toes on stage, it takes proper separation and differentiation the prevent the sounds from mingling with each 
other, and making the whole seem like a musical pulp instead of a fantastic performance. Finale improved the work of the phono stage in this respect, while I was able to easily pinpoint who 
stepped on whose toes. Even though there was no crowding in the legendary “Jazz at the Pawnshop”, the musicians were still quite densely packed on stage, and the tested platform made it 
easier for me to focus on an instrument chosen at a given moment. At the same time, the multitude of information from the musicians’ environment, the sounds from the audience, as well as 
the acoustics of the venue contributed more to the whole, intensifying the already extraordinary realism of the recording.  

Summary
Regardless of the type of music, the contribution of Finale/BBS could be narrowed down to making the sound more velvet-like and more coherent, but at the same time more readable, down 
to the minutest details and subtleties. This was not accomplished, however, by emphasising the latter ones, but rather by harnessing them in creating a fuller and more genuine whole. As 
I mentioned at the beginning, upon hearing this presentation, you sit more comfortably in your chair and relax, and at the same time absorb the music dosed in an extremely sophisticated, 
smooth, and even organic way. It made no difference whether I used equipment for several or several dozen thousand $ (by Pacific) – each time the impact was clearly positive and even 
though it was not enormous, it was still difficult to overestimate. If I were to use one word to describe what the /BBS does with sound, I would say that it ennobles it – adds class as befits 
a top-shelf product. 

Marek Dyba

RECOMMENDATION

DETAILSPRODUCT:
Rogoz Audio Finale/BBS
RODZAJ:
Anti-vibration platform
Price (incl. 23% VAT):  
1520 EUR 
DIMENSIONS:
(SxWxG)
600x194x460mm
 
TECHNICAL DESCRIPTION

• Leg profile: sandwich MDF+MDF+HDF 70 mm thick
• Top shelf: sandwich MDF+MDF+HDF 600 x 460 x 50 mm
• Bottom shelf: sandwich MDF+MDF+HDF 600 x 460 x 50 mm
• Maximum load: up to 150 kg

DISTRIBUTION
Rogoz Audio
www.rogoz-audio.com/en/distributors.html
www.rogoz-audio.com

SCORE
SOUND QUALITY		  5
QUALITY/PRICE    		 5
WORKMANSHIP		  5
CAPABILITIES			 
OVERALL SCORE       	 5

PROs: awesome looks, higher resolution and sophistication of sound 
with simultaneous outstanding natural quality
CONs: to move or even slide the platform it is necessary to remove 
the quite heavy tops and reassemble them
TOTAL: a top-notch product for high-end systems, which discreetly 
and at the same time undeniably ennobles the sound














